
1 to 440

for speaker, piano and percussion

Ugly/Beauty [part four], April 2001

© 2004 by Ralph Lichtensteiger · http://www.lichtensteiger.de



1 to 440

01 I found myself thinking about the event in a 
different way

02

03

04

05

06 New York is full of lonely people

07

08

09

10 The microwave, the VCR remote, the telephone redial
button and other time-collapsing devices

11

12 

13 

14

15

16 The day before yesterday in the middle of the 
afternoon I noticed I was running out of matches

17 

18 

19 Fame-making apparatus

20 
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21 

22

23 David Tudor began doing some paper work in
a corner

24 

25

26 Who was the man for whom this was necessary?

27 

28

29 I began to play one piece and he began to play 
a completely different one

30

31

32 

33

34

35 Sounds just sounds

36 

37

38

39 The world is far more complex

40 

41 

42

43 The event

44

45 I came back with an artichoke 
and a sweet potato
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47 

48

49 

50

51 I have dreamt this dream before

52 It separates you from the reality

53

54 Complex play

55

56 The day before yesterday

57

58

59 Other time-collapsing devices

60

61

62

63 New York is full of lonely people

64

65

66 If you hear two sounds at the same time, 
are they really related?

67

68

69

70 Microminiaturization and contemporary music

71
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72

73 Absence of competition

74

75

76

77 

78

79

80

81 

82

83

84 

85 Do you listen to mushrooms in daily life?

86

87

88

89 If we drop beauty, what have we got?

90 

91

92

93

94

95 Aleatoric principles and nothingness

96 
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97

98

99

100 Why is it so difficult for so many 
people to listen?

101 

102

103

104

105 Silent
1. making no vocal sound; mute
2. not talkative
3. free from noise; quiet; still

106

107

108 4. not spoken, expressed, etc. (silent grief)
5. making no mention, explanation, etc.
6. not active (factories now silent)

109

110

111 Simultaneousness, time

112

113

114 Confidence

115

116

117 Perception in 24 seconds of imitation

118

119

120
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121 The voice wreckage

122

123

124

125

126 Attentivness and no
noise-only-sound-open-mindedness

127

128

129

130

131 Unintentionality

132

133

134

135 Simultaneity, dollars and configurations, 
all-things-flow windows

136

137 Independence

138 

139

140

141 Zero

142

143 More and more robbery, anything the ends 
and bounds of named conception of inability

144

145
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146

147 Silencer
1. one that silences
2. a device for muffling the report of a firearm

148

149

150

151

152

153

154

155

156

157

158

159

160 Current extensions of musical experience, 
there have been other extentions of our 
musical experience in recent years, besides 
this remarkable extension in the kinds of 
sounds regarded as accepteble for music

161

162

163

164

165

166

167

168 The end disappeared, the fine-art studio 
should have a raintight roof, uninitiated 
sound pause conversion pond situation 
time seconds
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169

170

171

172

173 Difficult silver everything bumpy world world

174

175

176

177

178 But that is a valuation or a choice rather than 
a definition, musical intention

179

180 

181

182

183 

184

185

186

187

188 This is a most valuable acoustic characteristic 
both for speech and for music. It helps to keep 
pitches clear and distinct, and tone colouring 
varied and interesting. It also makes the 
transmission and reproduction of sound possible 
and tolerable with very imperfect or limited 
apparatus.

189

190

191
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192

193

194

195 Casual sounds have nothing of this human sort 
to communicate, except when we ourselves project 
meaning into them, as we may with the drippings 
of a tap or the rhythms of a railway train (or 
more systematically in musique concrète). 
Bird-sound has something to communicate; but that 
is for the birds. Music is for human 
communication; and our chief novelty in this 
respect today has been in extending the range 
of sounds (including electronic sounds) which we 
make available to musical intention.

196

197

198

199

200

201

202

203

204

205 Silence
1. a keeping silent or still 
2. absence of any sound or noise; stillness 
3. omission of mention 
4. failure to communicate, write, etc.

206

207

208

209

210
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211

212

213

214

215

216

217

218

219

220

221

222

223

224

225

226 Other options, fourteen piano solo, the anyoune 
pieces, any kind chamber-concerto since, didn’t 
know fit the sentence, displaced and I lost 
myself, zooming in and out mixture of silent 
comedy

227

228

229

230

231

232

233

234
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235

236

237

238

239

240

241 I got to know vibration, then we have one common 
situation. The vibrations of musical instruments 
are in this sense substantially regular, selfless 
way of playing behind the work

242

243

244

245

246 Tone and noise, pitch, depends mainly on frequency. 
Vibrations which form a single segment occuring the 
whole length of a vibrating structured adventure time

247

248

249

250 Vibrations sub-divisions of the length, more rapid, 
time-cycles, periods, five different levels of sound 
and then we said good-bye

251

252

253

254

255

256

257
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259

260

261

262 Decrease in length and increase in speed

263

264

265

266

267 Total pattern of vibration, more or less exactly

268

269

270

271

272 A string or the slowest (since the speed of sound 
in a given substance under given conditions is 
substantially a constant) 

273

274

275 What defines a musical experience?

276

277

278

279

280 Music may be defined as any sound having a 
musical intention, paintings should be stored 
away and not continually looked at

281

282
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283

284

285

286

287

288

289

290

291

292

293 Free of all passion, ill-will and delusion, the 
fine artist need not sit cross-legged

294

295

296

297

298

299 Sonorous images, in the first instance, we may 
be communicating with ourselves

300

301

302

303

304

305

306

307
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309

310

311

312

313

314

315

316 Cabala
1. an occult rabbinical philosophy based on a mystical 

interpretation of the Scriptures
2. any secret doctrine 

317

318

319

320 Very elegantly mesured, while the psychology of music 
cannot strictly be measured at all; but it is, of course, 
the object of the exercise

321

322

323

324

325

326

327

328

329

330

331

332
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333 That’s the way

334

335

336

337

338

339 What is happening to us when we are experiencing music? 

340

341

342

343

344

345

346

347 

348

349

350 Something quite complicated on a variety of levels, but all of 
them connected with the fact of sound. It is this fact of sound 
itself which first requires description.

351

352

353

354

355

356

357
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358

359

360

361

362 

363

364

365

366

367

368

369 Noise
1. a) loud shouting; clamor 

b) any loud, disagreeable sound
2. sound - noised, noising to spread (a report, rumor, etc.)

370

371

372

373

374

375

376

377

378

379

380

381
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382

383

384 Cage (cavus, hollow)
1. a structure of wires, bars, etc. for confining 

birds or animals
2. any openwork structure, as some elevator cars

caged, caging - to put in a cage
385

386

387

388

389 We can talk of sound entering our awareness. 
On a physiological level, our ears, our nerves 
and our brains process sound as subjective 
responses which vary with different people, 
though always within the mechanical possibilities 
of that physical universe of which we too are 
parts. And this, again, does not complete a 
description of sound.

390

391

392

393

394

395

396

397

398

399

400 Mushroom - any of various fleshy fungi, typically
with a stalk capped by an umbrellalike top

401

402
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403

404

405

406

407

408

409

410

411

412

413

414

415

416

417

418

419

420 Music - art of the muses
1. the art of combining tones in varying melody, 

harmony, etc. to form expressive compositions
2. such compositions
3. any rhythmic sequence of pleasing sounds, as of birds

421

422

423

424

425

426
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427

428

429

430

431

432

433

434

435

436

437

438 Chance

439

440 (end)
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